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Kalumaali

Publication Stages

(The Stages theatre Group Publications Project)

Stages Theatre Group is a collective of independent, bilingual artists
working together to create high quality, cutting edge, sustainable theatre
in Sri Lanka.

We are committed to creating the opportunity of original Sri Lankan
productions and contributing to a culture that sustains these produc-
tions beyond their initial performances. One way in which theatre is
sustained is through the regular publication of scripts; another way is
thought the translation of these scripts, making plays accessible to larger
groups of artists and audiences (within and without Sri Lanka).

In line with this our interest in both publishing and translating, we aim to
publish original plays alongside their translations.‘Kalumaali - A fairy tale
for Grown Ups’ is the first script that is being published in this manner,
under our ‘Publications Stages’ project.

If you would like to support our publication and translation work please
get in touch with us.

For more information on Stages Theatre Group,

please visit our website - www.stages.lk and

our Facebook page - www.facebook.com/StagesTheatreGroup or
drop a mail to stageslk@gmail.com
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Kalumaali

Ruwanthie de Chickera
Ruwanthie is a playwright, creenwriter and theatre director.

Her plays have been produced in Sri Lanka, the UK, Japan, India, Australia
and the philippines. Her first play won the British Council International
New Playwriting award in 1997 and was the first Sri Lankan play to be
performed in London's West End. In 2000 she was awarded the Gratiaen
Prize for best creative writing in Sri Lanka. She is a recipient of the 2001
Presidential Scholarship awarded for theatre.

Ruwanthie’s first screenplay ‘Machan’, produced in 2008, has won several
national and international awards, including the award for Best Film at
the 2008 Venice Film Festival (‘Last Days’ selection)

Ruwanthie is a Visiting Lecturer at the University of Performing Arts, Sri
Lanka. She is the founder member of Stages Theatre Group.

Nadie Kammallaweera
Nadie is an actress, writer and a professional translator.

Nadie has won awards for Best Translation at the State Drama Festival
in both 2001 and 2005. For her performances in Cinema, she has won
the Presidential Award and the SIGNIS Salutation Award in 2003, and a
Sarasavi award in 2006. For her contribution to Sir Lankak Theatre,shs
was awarded a BUNKA award in 2005. She continues to perform in
several contemporary plays.

In addition to this, Nadie has translated and published several foreign
children’s novels.

‘Kalumaali - a fairy tlae for Grown ups’ is Nadie’s first original play.
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Kalumaali

The Evolution of ‘Kalumaali’

Though the ‘Kalumaali’ script was written by Ruwanthie and Nadie,
there were many who contributed to the final product.

1) The ‘Cast as Mother’ manuscript
‘Kalumaali’ owes its essence to the ‘Cast as Mother’ manuscript - which
is a collection of writing by thirteen women of the theatre about
their experiences of Motherhood. In ‘Kalumaali’, Nadie and Ruwanthie
incorporate many of the issues raised in the manuscript and have at
times borrowed writings verbatim.The writers behind ‘Cast as Mother’
are:-
Chamila Pieris, Dilrukshi Fonseka, lIzhara Huzair Zubair,
Kaushalya Fernando, Kishani Pilapitiya, Malkanthi Jayasinghe,
Nadie Kammallaweera, Nayomi Gunasiri, Niranjala Manjarie,
Ruwanthie de Chickera, Sudeshana Gunawardena, Tracy
Holsinger and Nadya Perera.

2) The Kalumaali Script Devising Team

At the initial stages of ‘Kalumaali’ a small group of writes met to develop
different possibilities for the script. Nadie and Ruwnthie would like to
thank the writers Nadya Perera, Sanda Wijeratne and Thusitha Laknath
Galindawatte.

3) The Kalumaali Actors Devising Team

Before the final writing of the script, a devising process with actors was

followed to develop plot and character.The actors of this group were:-
Tehani Chitty, Bimsara Premaratne, Imani Perera, Sulochana
Dissanayaka, Peter D’Almedia, Hasini Haputhanthri, Jayampathi
Guruge, Malshani Delgahapitiya, Dhanushka Dias, Gihan de
Chickera and Shenali Rajkumar.
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Reviews of Kalumaali

This sensitive and insightful play about living, loving, resisting and growing up
transcends its context and reaches out, particularly to anyone who has ever felt
both exhilarated and trapped by motherhood and generally to everyone who
has felt constrained by social norms.

VivimarieVanderPoorten, Lecturer, English Faculty, University of Colombo.

Kalumaaali, for me is not a fairy tale. It’s a very real tale.A tale that both men and
women need to watch and listen to.
Chandani Kirinde , Sunday Times

In Kalumaali we see how the knowledge and education that the middle class
woman inherits, through her status in society,is brought face to face with the
silent oppression she faces on account of this very same status.

Chamila Priyanka, www.vikalpa.org

Kalumaali pushes us to reflect deeply on what the young mother, living in
contemporary society, is compelled to loose on account of the commitment
that is demanded of her by traditional society; it succeeds in capturing the pain
of this loss theatrically.

RajithaDissanayaka

The Kalumaalicharacters that Ruwanthie and Nadie create before us, are
those that are even more nuanced and complex than the reflections we see of
ourselves as we stand in front of the mirror. These complex characters and the
theatricality of the play find grounding within the script itself. A script of deep
characterization and powerful language.

Buddhadasa Galappaththi

“Never again will a single story be told as though it’s the only one.”... Kalumaali
brought this out’
Dilshan, Boange, Sunday Observer

The simplicity of the production and the genuinity of the script helped in no
small measures to get the very complex concept of motherhood across.
Sandya Salgado, Daily Mirror

Kalumaali is an unusual combination of folk tale, myth and social criticism -

the criticism offered up in dialogue that is understated but powerful.
Dushyanthi Mendis, Phd, Head/Department of English
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Kalumaali

‘An innovatively structured play which works at the level of magical story for
children and as powerful theatre for adults. The interplay between reality and
the imaginary world, conjured up by the Kalumaali story, told and retold by
different characters with different nuances, maintains the dramatic tension and
tautness of the script.There is a rich use of dramatic symbolism, lyrical passages
and a visualisation of domestic chores and social pressures competing with the
world of the professional woman in this multi-layered play’

Gratiean Judges’ citation, March 2013

12
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Kalumaali

Kalumaali - a fairy tale for Grown Ups’ was first performed in Colombo,
Sri Lanka at the Lionel Wendt Theatre from |3th to |6th of September 2012.
The play was performed consecutively in English and Sinhala.

CAST

Dil

Nadie Kammallaweera
Kalana

Gedara Achchi
Film Achaha

Saki

The Stranger
Pregnant Woman
Kalumaali (Film Achcha’s)
Kalumaali (Dil’s)

Kalumaali (Gedara Achchi’s)
Kalumaali (The Stranger’s)

DESIGN TEAM
Director

Assistant Directors
Nadie Kammallaweera
Children’s Directors
Lighting Design

Set

Original Music Score

Costumes

Props

Lakmini Seneviratne

Peter D’Almeida

Kaushalya Fernando

Juanita beling

Shaleena Muthumudalige

Gihan de Chickera, Dhanushka Dias
Shenali Rajkumar

Malshani Delgahapitya

Nadie Kammallaweera

Lakmini Seneviratne

Jayampathi Guruge

Juanita Beling and Backstage crew

Ruwanthie de Chickera
Jayampathi Guruge

Prasanna Mahagamage
Jerome L. de Silva
Jayampathi Guruge
Ranil Goonewardene
Charitha Attalage
Chiran Medis
Malshani Delgahapitiya
Dhanushka Dias
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PRODUCTION TEAM

Stage Manager
Lights

Sound
Make up

Backstage crew

Publicity

Poster
Photographs
Video

Cast Care
Sponsorship Team

Souvenire

Producers

Kalumaali

Prasad Pereira

Ranga Samarakoon

Anuradha Mallawarachchi

Miranga Ariyaratne

Rukman Thilakaratne

Jayampathi Guruge

Jayampathi Guruge, Dhanushka Dias, Gihan
de Chickera, Malshani Delgahapitiya, Tamara
Handy, Pramila Samarakoon, Sameera
Kulathung,

Gihan de Chickera, Pasan Ranaweera,
Malshani Delgahapitiya Themal Ellawala
Ruvin de Silva

Ruvin de Silva, Pasan Ranaweera

Sanjaya Senanayaka

Tamara Handy, Chiran Medis

Haisni Haputhanthri, Thanuja Jaawardena,
Chatura Hewamallika

Dinidu de Alwis, Sanda Wijeratne, Chiran
Medis

Sanda Wijeratne

Hasini Haputhanthri

Prasad Pereira
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Kalumaali

Kalumaali
a fairly tale for grown ups

18



DEOB

DTCIONG]
NBBOEBO gGomd®) HBNDB

19



Kalumaali

KALUMAALI — dramatists personae

Dil A thirty five year old former political
journalist, who has spent the last
eight years away from work, looking
after her daughter.

Saki Dil’seight year old daughter. Kalana
Dil’s husband GedaraAchchi Kalana’s
other (a very traditional woman, who
lives with Dil and Kalana)

Film Achcha Dil’s mother. (a well known actress.
A very unconventional woman. She
lives on her own)

The Stranger A man who has chosen a path of
detachment (close parallels to the
story of Lord Buddha)

The Mother in the Park A pregnant woman who Dil meets.

Film Achcha’sKalumaali Film Achcha’s life story.

Dil’sKalumaali Dil’s story and experience of
parenting.

KoombichchiKalumaali GedaraAchcha’sKalumaali — (a little
ant)

20
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Kalumaali

Kalumaali - a fairly tale for grown ups
Scene breakdown

ACT ONE

Scene | - The beginningsof Kalumaali
(Film Achcha’s Kalumaali story)

Scene 2 - Traffic lith

Scene 3 - Blind Man’s Bluff

Scene 4 - Blob of Clay

Scene 5 - Home work time

Scene 6 - Newspapers

ACTTWO

Scene | - Information Overload

Scene 2 - Principal Madam

Scene 3 - Dil’s lists

Scene 4 - Dil's Kalumaali story

Scene 5 - Five things you need to know

ACT THREE

Scene | - Gedara Achchi’s Kalumaali story
Scene 2 - Two mothers and a tent

Scene 3 - Kalana’s Kalumaali story

Scene 4 - Backstage

Scene 5 - The Stranger’s Kalumaali story
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KALUMAALLI' - A FAIRY TALE FOR GROWN UPS

ACT ONE

Act |.Scene | -The Beginnings of Kalumaali...

A greenroom. Backstage. An actress sits at a counter facing the
audience. Around her, on the counter, are costumes, make-up and one
photo frame.The actress is beautiful and young.

Actress: Dil? Dil??
A little girl runs on stage. She has a small sling bag with her.
Little Girl: Ammi*

Actress: Sit here. Don’t go running all over back stage.You'll get
lost. Stay with me. I'll tell you a story.

Little Girl: Kalumaali?
Actress:Again?
Little Girl: Please Ammi...

The little girl sits on the ground, facing the actress, backing the
audience. The Actress begins to apply make up on her face.

Actress: Okay then, Kalumaali it is...

Now, once upon a time, in a small village, in a poor little house,
was born a baby. This baby was born in the deepest part of the
night. At the time when even the moon feels drowsy.

This baby was as black as a piece of dodol’. Her eyes were as
bright as two stars.The mother and the father decided, together,
to name her Kalumaali.

In those days, as soon as a baby was born, the angels from heaven
visit this baby bearing gifts. The gifts that angels give cannot be
refused or ever returned.
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Kalumaali

At the time when Kalumaali was born, those in paradise were
in a deep and happy sleep. Two angels made their way down to
Kalumaali’s home.They were full of sleep and unable to fly straight.
The first angel, who looked at Kalumaali with no interest, thought
that she was a baby boy. And so she gifted her with hairy arms
and legs, a thin line of a moustache, robust legs, a muscled upper
body, a love for scaling rocks and trees, a desire to walk alone at
night... things of importance to a male.

Even though the sleepy second angel was not really thinking
properly either, she gave Kalumaali gifts one would give a girl. She
gave her a head of long; silky hair, eyes that tear with sadness; a
woman’s heart; a baby bag in her body; the need to make babies.

Now little Kalumaali is growing bigger and bigger. Everyone who
sees her when she is a child thinks that she is a little boy. Her days
are spent in the company of bands of wild boys, climbing rocks
and trees.

In this manner Kalumaali’s childhood was spent in happy adventure.
But, all the time Kalumaali was growing and growing,and then one
day she was just no longer a little girl anymore.

And when Kalumaali stopped being a little girl, the results of
the gifts bestowed upon her by the angels became suddenly
noticeable.Where other girl children showed nothing, the hair on
her arms and legs grew; a small moustache over her lip; as other
girls’ chests began to lift and round like two full, beautiful oranges,
Kalumaali’s chest stayed as flat as her back. The school children
made up names for her.‘Flat board factory’, ‘Maili’, ‘Kaputi’, ‘Rawli’,
‘Mousti™... Kalumaali’s woman’s heart could not bear this. She
prayed that the angels would take back the gifts that they had
given her by mistake. She made vows, promises. There was no
place that Kalumaali didn’t search for some relief from the gifts
she had been given.
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Kalumaali

Then, she found out that there are lots of other girls with
moustaches. And that they had many ways of removing these
moustaches. Kalumaali started to remove the hair from her
hands and legs. There is nothing she didn’t do to get rid of her
moustache. There is always something that one can do to take
away something one has in excess. But, dear lord, how does one
make something out of a place of nothing? Breasts.... Breasts.
Kalumaali thought about this night and day.

And then she had an answer. She made herself pillow breasts. She
put on her pillow breasts, put on a dress over them, let loose
her flowing hair and stood in front of the mirror.... The beautiful
woman in the mirror took her breath away. Kalumaali could
scarcely recognise herself. She took off her pillow breasts, tied
up her hair and wore one of her old childhood trousers. It was
like magic. The person in the mirror was completely different.
Kalumaali laughed. Kalumaali realised she could do magic.

Time passed. Kalumaali used her magic to become a famous story-
teller in the country. People soon began to say that a story could
not be a story without Kalumaali in it. Kalumaali of many faces,
performed many stories for many peoples. In one story Kalumaali
was an evil witch. In another story she was an angel. She could be
a king. She could be a queen.A hunchback of dirt and desperation.
A joker of many tall tails. There was nothing she could not do....

Now no one saw Kalumaali as someone who got the wrong gifts
from sleepy angels.At every street corner, in every song, on every
persons’ lips was the name Kalumaali. Kalumaali... Kalumaali...
Kalumaali....

Time passed in this manner. Hoards upon hoards of princes and
young hopefuls, dazzled by the magic that surrounded Kalumaali,
waited in line to be invited into her life. Kalumaali shared her
world with many of them.And she shared the magic of her story
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Kalumaali

with many of them. When the princes heard how frightened
Kalumaali had been of the gifts she had gotten from the angels,
they laughed long and hard. Kalummali laughed even longer, even
harder.

Kalumali felt that she had experienced all the magic of the world.
Then the baby bag in her body filled up with a big surprise. And
Kalumaali knew that she was going to get a new chance to share
the magic of this world with a brand new person. She couldn’t
wait.

The make-up that the actress has applied on her face has aged her.
She is now an old woman - she is Film Achcha’®

The little girl is still at her feet listening.

Film Achcha, her actions, much slower, picks up the photo frame
and looks at it.

Film Achcha: Dil. Dil?

a young woman comes on stage.

Dil: Ammi?

Film Achcha: | am on stage in fifteen minutes love....

Dil: | know, | am here to take her home. Come Saki. Hurry up.
The little girl, Saki, runs to film Achcha.

Saki:You look really nice Film Achcha!

Film Achcha:Thank you darling.

Dil answers a call on her phone.

Dil:Ya. Can you talk? Yes. | called.Ya. So | hit Saki today.Ya. It hurt.
Well... tired. | mean, Kalana... certainly, yes, yes, no it wasn’t for the
first time. Kalana, you know when everybody....
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Kalumaali
She hangs up the phone.
Dil: Everyone expects results from me....
Film Achcha: Saki, why don’t you go run around backstage?
Saki:Yaay!!
Dil: No, no, no! Don’t go alone.
Saki sidesteps Dil and runs off stage.
Film Achcha: Let her go Dil....
Dil: She may get lost!

Film Achcha: You never got lost. (Pause). Sweetheart. Look at
me.

Dil: Hmmmm? | have to go Ammi - lots of things to do before the
school rush tomorrow..". (Yelling into the wings.) Saki! Stay there -
in that wing! So | can see you... Saki!!

Film Achcha: Dil, look at me.

Dil: 'm going.... | have... ya, see you Ammi... Saki!! Come here.
Don’t touch that dirty curtain! Don’t!!

Film Achcha:Write to me everyday. | miss you....
Dil turns, looks at her.

Film Achcha: ..remind me of who you are. | am forgetting.
And everyone around you seems to be forgetting too. And your
children....

(Saki runs back on stage.) Why your children may never, never
know... never know....

Dil:What did you just say Ammi? What did you just say? Were you
talking to me? Were you referring to me?

Pause.
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Kalumaali
Film Achcha: No. Lines from the play.
Pause.
Dil: Oh... come Saki, let’s go.
Film Achcha: Bye my love.
Saki:All the best Film Achcha!
Film Achcha:When are you going to come for one of my plays?
Saki looks at Dil.

Dil: Ammi don’t keep asking her that. It’s becoming an issue for
me... | have to go. Bye.All the best. (Starts to leave.)

Saki, unnoticed, puts the photo frame on Film Achcha’s counter into
her sling bag.

Film Achcha: (Waving at Dil.) Thinking of you when the third
bell goes...

Dil: | know, | know... (to Saki) come. (Stops.) Aiyo® Saki, look at
your hands! | told you not to touch those filthy curtains no?
Wait... let me get the hand sanitising cream... (Saki scoots off. Dil
runs behind her.) Don’t run!! You'll fall!

Film Achcha watches them leave.

Act |.Scene 2 - Traffic Light

Dil and Saki are in a car. Dil is at the wheel.
Saki:Who are you? Who are you?
Dil: | am your mother.

Saki:What is your name?
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Kalumaali
Dil: Ammi.
Saki:What is your face?
Dil: Pre-occupied. (Pause.) See? Pre-occupied.
Saki:Then, what is your hand?
Dil: Tight.
Saki:Where is your head?

Dil: On stage with Film Achcha. (Pause.) Did you hear what she
said Saki? Never mind.

Saki:Where are your eyes?

Dil: On the road.Always on the road. Remember that.
Saki:Then why are we not moving?

Dil: Ah?

Saki:Yellow light Ammi.

Dil: (Laughing.) Gosh.Yes.And what does the yellow light say?

Saki: Change says the yellow light!
Dil: Change says the yellow light....

Act |.Scene 3 - Blind Man’s Bluff

(A choreographed scene depicting the build up of relationships in the
family.)

A game of Blind Man’s Bluff. First it is Kalana and Dil alone on stage.

Kalana leads Dil into the centre, blindfolds her and tenderly, carefully
turns her around.
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Kalumaali

The game starts. Dil gropes around, delighted. Kalana is always just
out of her reach. But of course he allows himself to be caught.They are
laughing, they are in love.

It’s round two. Dil, before the round starts, suddenly notices Gedara’
Achchi who has been watching them, beaming. Kalana invites her
to play with them. For round two, Dil is blindfolded by Kalana again.
She reaches out, looking for Kalana, and suddenly, unexpectedly,
finds Saki. Dil is surprised, thrilled. Kalana is delighted too. Gedara
Achchi watches the three of them, a warm smile on her face.

It’s round three. Kalana blindfolds Dil again, and steps back.This time,
Dil is intent on finding Saki. She is no longer looking for Kalana. Dil
catches Saki. Kalana smiles.

It’s round four. Kalana’s turn. Dil blindfolds him, and with Saki, teases
him; the two of them always just out of his reach. Kalana gropes
around and finally catches, his mother - Gedara Achchi.

It’s round five - Saki’s turn. Dil blindforlds her and places her in the
centre.Around Saki stand Gedara Achchi, Kalana and Dil.They all
call her name. Without the slightest hesitation, Saki makes a bee-line
for Dil. Dil hugs her fiercely. Everyone else smiles on.

It's Saki’s turn again. This time, Dil blindfolds her and tiptoes away,
trying to keep quiet. Saki is intent on catching Dil, and not anyone else.
Saki catches Dil. Dil is less delighted.

It’s Saki’s turn again.This time Dil asks Kalana to blindfold Saki and
creeps away, determined not to get caught.The tension builds as Saki
concentrates on finding Dil, blocking out everyone else.And again she
finds her.And she hangs onto her, not letting go.

38



DEOB

6e58E® 503 ®SBEB. EQ 9 E&56cse8 OOEO e EedendEs. e
95363 EGO &rdeE® 2@ £O8. @ CO@3I6ONO s
EBO &#BeB. BB @) Bieest. B8 0568 arcoesss.

&z e3P 66608 OOBE. 6t5@@® 503 @0 6e50. D@
eces erzey 830 Eem) B8 D@ &0 emed erdBE EQ &6, eem
6e38EBO ey 6D 6@ &IOS IO OB, 6660
BOBHESN wesn EFed czed DEE. e e 66308 DOEO
06 80 9EEGEO GmwecsiBB8md 5550 ®EedE. EGO @we
GEOGS. B80S, meens @5 em08. emcd @bdd @8
Bece) eces D@ 808, ared Gxed) cenes® 3085,

288 S OOE. we®) O EG6E czed Do ese3esO 3.
6@ OmeBE EGDO Bz o6 B8 @ ®BDOEB. &ocs
OO0 EEd eenwmedess . EQ 588 ¢d@) &G, de»
E3emeesls.

288 66O BOGE. wE#ed N0, EQ wesned czts doe
&8 @@ g0 cOE. ED 30 e85 9@ BO® &#d creBeED
DEBEED OB B08. Do) 6@ Ered 52D @I DEEY FOLIDGC
®xed @8 O 6mcs ddb ¢d@ ®S.

&S 563688 DO, 65836 0. EF ared cze3 Poe @cdcd
6m®0E. 86E 60 6mesd &dd, wesn o EF 6O8. &
®ce@I0 @ o) 680 FO®ESS. 658 HodO 960 60
DeECO® EQG 60 8. ED @) EXS &ccsd @ wODSE.
ST epcsed EepIeesss.

208 e38536@ ENOE. 68 OmIedE EF ¢r6® czesdie &riBE
DE)OB e55e5650 BIES, BRECSES 6epIeDm) @30 SN eOE.
&80 Bz, 6ees 6 EGE @@ ®BOB. &8 EBE &#d@) ®
8. EF 6650 pO®® esepDed 69168

O e56E ENOG. 68 OmIed &Sed cttd REDHO EF
DEEO 653e3e) OB, 6en6eS 6697 e5550 reBeESES B850
e B8 EF 6t36®3 ¢znd 636. e85, D@ ees@d e
83D B@ 6cmd® Pm 6@ EFO® Fd@) @O @ DEEE,
EmEece) i@ e 6mEDI6®E. e85 &S EBE &¢dw@
®8E. erzs EGO @z@8 5e3pD & e DBE &BOE.

39



Kalumaali

Dil’s laugh is tight. She tries to prise Saki’s hands open. But Saki
doesn’t want to let go. Kalana tries to help too. But it's no use.The
game is turning sour.

Gedara Achchi volunteers to be blindfolded for the next round. She
blindfolds herself.

Dil, exasperated by Saki who refuses to let go of her, walks off with
Saki cliging on. Kalana walks off too, by himself - disappointed at how
the game has turned out.

Gedara Achchi, blindfolded, is left alone on stage. She is unaware
that she is alone.

Act |.Scene 4 - Blob of Clay
Enter Gedara Achchi.

Gerara Achchi: Blobs of clay... one sock.

So many things left unfinished.

Pile of laundry there...

Then what about dinner?

Kalana putha® should be home anytime now....
Late... always so late....

Exit Gedara Achcha.
Enter Kalana carrying a briefcase.
Kalana : A blob of clay... one white shoe... one sock.

A pile of clothes there...
Home...
Wonder what’s for dinner....

Kalana removes his shoes. Exits, leaving his shoes and briefcase
behind.
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Kalumaali

Enter Dil.

Dil: A white shoe... one sock... a blob of clay.
This pile of laundry...

So much work...

What to make for dinner?

She cleans up the stage, including Kalana’s stray shoes and briefcase.

Exit Dil.

Act |.Scene 5 - Homework Time
Dil and Saki sit at a table with books open in front of them.

Dil: Write the second sentence. Saki... no, the second sentence.
You're writing the first sentence again.

Saki: Ammi, what is your name?

Dil: Saki, this is not the time for games. This is homework time.
It’s the same schedule everyday. Nothing changes.You know this.

Saki: Ammi, who are you?

Dil:Write that second sentence...

Saki: Ammi who are you? Who are you ammi?
Dil: Saki....

Saki: Ammi who are you?

Dil: Muffet. My name is Muffet. Now write. Sat. On.A.Tuffet.Write
it!

Saki: Ammi who are you now?

Dil: Saki, when did we start this? Ah? One hour ago. See the
amount of work you have left to do? Parisaraya’ - sounds animals
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make. Maths - ten sums. Sinhala - ten words and that English
poem.You have to finish all this and be in bed by nine to get up
at five tomorrow.

Saki: Ammi where is your heart?
Dil: | don’t have a heart right now.
Saki: Ammi where is your head?

Dil: Where is your head? Ah? (Glancing at a book on the table.)
What is this? (Reading out loud.) ‘Saki does not know the words
of last week’s song. Please make sure she...” (She closes the book.)
Bloody nuisance! (Turning to Saki.) Okay let’s learn this right now.
Okay? Now sing with me... come. I'll sing with you.... (She starts
singing.) ‘If you're happy and you know it, clap your...! (She stops.)
Sing!

Saki: Ammi when do you sing?

Dil: When | am angry. Now sing! “If you’re happy and you... (She
stops again.) Why aren’t you singing?

Saki:Ammi where is your hand?

Dil: Now you're really pushing me Saki. | am dead tired. (Pause.)
Okay. Okay. Take your sums. (Opening another book.) Now. How
much is four and four? It’s eight. Just write eight.Write it.

Saki:Ammi where is your hand?

Dil: (Holding up her hand.) Can you see my hand? Can you see it??
Now, the second one, write seventeen. Eight and nine is seventeen.
Why aren’t you writing?

Saki: Ammi, who are you?
Pause. Dil grabs the book from her.

Dil: Give that here. Now go. Get out of my sight. Go!
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Saki Gets up from her chair, walks away, then walks back.
Saki: Ammi, Ammi, who are you now? Who are you now Ammi?
Pause.
Dil: | am Saki. Now | am doing homework.

Exit Saki.

Act |.Scene 6 - Newspapers....

Saki is in front of Dil.

Saki: Ammi. Ammi.

Dil: Hmmm? What!?

Saki: Ammi, what is journalist? What is journalist Ammi?
Dil: A journalist? (Pause.) A journalist is someone who writes.
Saki: Stories?

Dil: Real stories.Why?

Saki: Someone phoned yesterday asking for a journalist called...
um... something... Miss All... Miss Al...

Dil: Alwis?

Saki:Yes.

Dil:What did you say?

Saki: | said wrong number.

Pause.

Dil: Saki... before | became your ammi, | used to be other things....

Enter Kalana and Gedara Achchi.
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Kalana: Papers! (He divides the weekend papers and hands it around
in sections.) For Amma, for Dil, for me.... (A left over segment he
tosses into the middle of the table.)

Kalana and Gedara Achchi settle down to read their sections of the
paper. Dil does not read what she was given. She looks from Saki to
Kalana to Gedara Achchi.

Kalana: Saw this watch in this ad? Nice no?

Gedara Achchi: Hmmmm. Kalana putha, according to the stars,
good day for business but not for driving....

Kalana: Hmmmm. Dil | heard there was a good offer for cameras
advertised this week. Maybe we should get one for Saki.

Gedara Achchi: Dil, Saki’s week is very bad. It says she is prone
to accidents.You better not let her out of your sight....

Kalana glances at Dil.

Kalana: What’s up? Nothing interesting for Saki in the kid’s
supplement?

Dil glances at the section Kalana has given her.
Dil: (Slowly.) There is an article on Poson..."°

Gedra Achchi: Must cut that out and keep. Good god! Look at
the number of robberies - see?? Daylight robberies. Nawalapitiya.
Makandana. Kahawatta''.

Dil turns to Saki.
Dil: Increased robbery always has a reason...

Gedara Achchi: Of course. More robbers.
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Dil:Well, generally poverty....
Gedara Achchi: Did you close the kitchen door?

Dil: Yes.... (Pause.) Kalana, today Saki asked me what a journalist
is....

Kalana: A journalist? Is that for Parisaraya? (Pause.) | say where
is that ad for cameras men? | was thinking that | should get me a
camera too.You know, one you can actually feel good holding. At
least look good holding.

Gedara Achchi: Ah here! A good picure of the Sri Lankan flag.
It out for Saki.

Kalana and Gedara Achchi have finished skimming their respective
sections of the papers.They fold them place them aside and reach out
for a new set of papers.

Kalana:Amma, give me the Hit Add'2.

Gedara Achchi: Putha, give me that religious supplement.
Kalana tosses Dil a section too.

Kalana: Dil.‘Kids’ Fun Page’

Dil does not look at what he passes her. Instead, her attention is on
the section of the newspaper that lies, untouched, in the middle of the
table. She lifts up a corner of a page.

Dil: Here is an article on the Cl impeachment'?.
Gedara Achchi: In the kids, fun, page?

Dil: No, no...

Kalana: Is everyone looking for that camara ad?

Dil moves to get a better look at the pile of papers in the middle of
the table.

Dil: Did you see this article on the Dambulla incident'#?

Gedara Achchi: Putha - when are you going to take us on that
pilgrimage to Dambulla'®?
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Kalana:As soon as | find my camera....
Dil: It looks like an interesting article. Maybe we should....

Kalana: Let me see? (He folds up what he is reading and gets up
from his chair.)

Dil:You want to see it?
Kalana:Ya. Let me see that....

He comes and stands behind Dil. Gedara Achchi also joins him.
Saki also peers into the paper . Dil holds it up, for them all to see.

Kalana: Ah! Here it is!! See? The camera ad | was looking for.
Why the devil do they hide these things in a section that no one
reads men? Luckily you picked it up today no Dil? See? We can get
that one for me and that one for Saki.The small pink one. Looks
cute no? See Amma?

Gedara Achchi: Aney! That child in the ad looks just like our
Saki no?

Kalana: Our Saki has sharper features. No? What do you say Dil?
As a journalist? Don’t you think our Saki has sharper features?

They all look at the paper. Frieze. Dil steps out and steps away and
looks back at her family.

Dil: Saki! Saki.

Saki steps out of the frieze. Kalana and Gedara Achchi continue to
stay in it. Dil places Saki outside the frieze and steps back in.

Dil: Saki, Saki. Who am I?
Saki:You are my mother.
Dil:What is my name?

Saki: Ammi.
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Dil:What’s the last play | watched?
Saki: Thoppi Wellendha.'®
Dil:What’s the last book | read?
Saki: Uda Giya Baba'’.You read it to me....
Dil:What is the last film | watched.
Saki: Kung Fu Panda!
Pause.
Dil: Saki, when do | dance?
Saki:You don’t dance!
Dil:When do | sing?
Saki:When you are angry... during homework time....
Dil: Where is my head?
Saki: It’s still with Film Achcha no Ammi?
Pause.
Dil:You heard what she said didn’t you love?!
Saki:Write to me... um... write to me... everyday....

Saki stops. She then opens her sling bag and takes from it the photo
frame she took from Film Achcha’s make-up room. She reads
something written on it as she walks towards Dil.

Saki:Write to me every day.

| miss you

Remind me who you are. | am forgetting.

Everyone around you seems to be forgetting too.

And your children, why your children may never, never know....

Pause. Dil looks at the photograph. Looks at the note that Saki is
reading from.
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Saki:Who are you now Ammi? Who are you now??
Pause.
Dil: | don’t know....
Saki laughs.

Saki:You don’t know??

End of Act One
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ActTwo

Act 2. Scene | - Information Overload.

Dil stands alone on stage with the photo frame in her hand.
Dil: Shall we send Saki to school in a school van?

Enter Kalana.

Kalana:Why is that?

Enter Gedara Achchi.

Gedara Achchi:Why is that?

Dil: | think it will be good for both her and me. | will have some
time for myself during the day.The other thing is that Saki needs
to get more and more independent....

Kalana: Dil, just hold that thought for....
Gedara Achchi: Duwa'?, just give me a moment....

They both exit and re-enter with piles of files, papers, gadgets and
documents.All three of them sit down at a table. Kalana and Gedara
Achchi pour over their documents. Dil, holding onto the photo frame,
looks from one to the other.

Kalana: Dil, when one considers what has happened in the recent
past, it’s very difficult to make up one’s mind to send a small child
to school in one of these school vans. In the last six months, there
have been five serious school van accidents reported. Reported!
Two children have died on account of this.

Kalana hands Dil a sheet of paper. She looks at it.

Kalana: The Mount Lavinia incident'® - the full responsibility for
the road accident has been placed on the van driver. (Pause.) The
other thing is how do we know the condition of these vans? In my
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file is this incident where this child fell through the rotted floor
boards of a van, right onto the road.

Pause.

Gedara Achchi: (Holding up her mobile phone.) In the past six
months there have been 975 child rape cases. In several of these,
the culprits were van drivers.

Kalana:The other thing is, when we take Saki to school in the car,
we drop her off at her classroom itself. If she goes in a school van
she may need to cross the road. Now in my file there’s this report
about a child who got down from the van, was crossing the road
and... was knocked down.A speeding school van.

Pause. Gedara Achchi opens a document on the table.

Gedara Achchi:Here,look at this... just a few months back, what
an editorial had to say about all these child rape cases....

‘It is none other than the parents’ negligence that brings misery
to their children.

‘When parents entrust their guardianship to a third party..” then
the editor goes on to give a list of who this third party could be
- ‘neighbour, tuition teacher, relative, domestic help, games coach,
van driver’ - this is when children are abused. Parents who do this
‘are at fault! ‘Let’s not blame the laws’ the editor says.

Dil tries to say something.

Kalana:Dil, if you feel Saki needs to learn to be more independent,
lets put her in a school van. But, put Saki into the van and then
you follow her in your car, up to school. Wait till she gets into
school safely, and then come back home. Sorted no?
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Kalumaali

Gedara Achchi: When school closes, you can be there hiding
and watching. After the child gets into the van, you can follow her
all the way home....

Kalana:Dil isn’t this a good plan? The child gets her independence,
but under the protection of the mother.

Pause.

Dil: Yes... this is good.... Saki’s safety is what is most important. |
will put her into the van and follow behind in the car....

Kalana and Gedara Achchi start putting away their files.

Dil: On one day of the week, shall we send Saki to Aiya’s*® house
in Nawala?', after school?

Kalana: (Looking up.) Why is this?
Gedara Achchi: (Looking up.) Why is this?

Dil: | will get a free evening that way.The other thing is that rather
than staying alone at home, Saki will get to spend some time with
Aiya’s kids.

Pause.

Then Kalana and Gedara Achchi resume their consulting of
documents. Dil continues to look on.

Gedara Achchi picks up a big map and lays it out across the table.
She traces it with her finger, searching.

Gedara Achchi: Nawala... Nawala... Nawala... Ah! Nawala.
(Pause.) A haven for mosquitoes! (Pause.) Didn’t little Chathura
get dengue?? twice last year? Twice!

Kalana looks at Dil. Dil nods.

Gedara Achchi: (Peering into the map.) What does it say here
Putha? What does it say here?

Dil and Kalana: Dengue Danger Zone.
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Kalumaali
A long moment.

Kalana: Dil, the mosquito repellent we are now using on Saki is
outdated. It only really lasts for five and a half hours.| downloaded
the details of the latest brand from the net. For six hours after
application, it’s guaranteed mosquito free. Guaranteed. Only it
can’t be kept on the skin for longer than six hours. So you need
to wash the child after six hours and let the skin breathe freely
for four hours. Then, you apply the ointment again. In those in
between hours you need to keep the child in the house, under
close supervision. This hasn’t still been brought to Sri Lanka. But
we can order it over the net.

Gedara Achchi: In my file is an article on this Veda Mahattaya®
in Ja Ela?* who has budded this new kind of Citronella Plant®. (She
takes out a twig from within the pages of her file and holds it up.) It’s
so strong that mosquitoes who fly past, fall in a dead faint.

A long pause.

Kalana: If you feel that it will be interesting for Saki to spend
an evening in the company of her cousins... we could tell your
brother to come over here with the kids.

Gedara Achchi: Yes! We could then apply that new mosquito
repellent on all three children and send them outside to play!

Kalana: If we fix for a Friday evening, the whole crowd can stay
on for dinner also no?

Gedara Achchi: | will make the dessert.
Pause.

Dil: Um... yes... Saki must be protected from all mosquitoes. Let’s
tell them to come here.

Pause.As Kalana and Gedara Achchi once again start to pack their
things up.
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Kalumaali
Dil : Shall we...?
Kalana: (Looking up.) Yes Dil?
Gedara Achchi: (Looking up.) Yes Duwa!?
Pause.

Dil: No... nothing... nothing....

Act 2. Scene 2 - Principle Madam

Dil is alone on stage. She has with her the photo frame. She suddenly
starts.

Dil:What time is it? (She looks at the clocks) Eleven thirty? Eleven
thirty? Saki’s annual parent teacher meeting!

A moment.

Dil: Madam!... Principal Madam! Madam!!... Madam, | forgot... |
forgot. Madam. | wrote it down in my diary, put it in my phone,
stuck it on the fridge. On the fridge. But | forgot.

‘Irresponsible parent’ ‘A mother who does not give a damn. ‘A
working mother’ ‘Not even a working mother....

You heard that Madam? I'm not a working mother. I'm not. 'm
not. | gave it allup. | stay at home. Look after the child. Don’t do
anything else... (pause) and yes, so | don’t have an excuse....

Except that... except that | was in hospital, | was... | was struck
down by some serious illness and my husband was so completely
distraught, distracted and dysfunctional that | was not even able
to send him....| am a good mother, | am, | am.

Saki would have looked for me. The other mothers would have
seen Saki looking for me. ‘Saki’s mother didn’t come no? ‘She
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Kalumaali

must not care....‘Is it a surprise that the child is so thin?’ ‘Is so fat?’
‘Is such a baka pandithya®? Fuck! (Pause.) ‘Swears also....

Who am ? Who am I?

Madam, | used to be a jounalist. | used to write on politics... art...
er... social issues.... A little. (Pause.) Yes, of course. Education!
Schools? Yes.Yes. This school? Of course, | can, | can do that. | can
write about... the Science Day... the Christmas Concert. (Pause.) A
small press release? No problem Madam.| can...you will see,| am a
mother, deeply committed to the responsibilities of motherhood.
(Pause.) You see that no Madam? Don’t you? Don’t you?

Pause.

From Australia. Some tinned fruit and cheese.... Eat Madam. Please.
Help yourself. It's good cheese. Please. Please. Eat.

Pause. She looks at the clock.

It’s twelve o’clock....

Act 3. Scene 3 - Dil’s Lists...

Dil is on stage.All around her are lists and more lists.
Enter Kalana.

Kalana: Dil?

Dil: Kalana, someone once told me that when things are in
complete chaos, make a list. Everything will have a place and you
will be able to prioritise things.
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Kalumaali

I made a list Kalana. Of the things in my life. (Pause.) Take a seat.
No, you read it. Please...

Dil hands Kalana a list.

Kalana:Three little pigs - Augmenting, Solumox. Chericof?”.
Polythene laundry bags, Saki’s recyling class project.

Shopping lists. Falling hair, buth packets?® wrapped in editorials,
scrached DVDs, 18th amendment?, forty painted coke-bottle
caps,

missed calls, reheated food, Dutugamunu’s descendants®,
birthday parties, old left parties,

Kalana’s underwear on the bathroom floor.

Internet, mosquito net,

A lonely laptop, the bread man.

A new wrinkle, allergies, autism,

Aung San Suu Kyi, the fish man,

vaccines, elocution, arsenic in the rice,

ballet class, child monks, mother knows best.

Table manners, Baa Baa Black Sheep,

Sivaramani’s’' poems as she killed herself....

Dil takes the list from Kalana and reads it herself.

Dil: Morning school traffic, afternoon school traffic.
Where is Dr.Tiruchelvam?? now?

Kettles boiling water, water boiling bottles.

Loot bags, money bags, body bags, school bags.
Kalana’s wet underwear in the washbasin.

Great patience. Great, great, great patience.
Formalin in the fish, telly Buddhism on the TV.

A child looking to me for everything.

Pradeep Eknaligoda®, bathroom bass*, Japanese Encephalitis
Vaccine.

Eighty Two in the paediatrics channelling queue.
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Kalumaali

Rajini Thiranagama®. Get-Rich-Quick books. Stop says the red
light.

Thousands of combatants still in camps,

Thousand of photographs still in computer®.

Shit. That wet underwear. Child psychology books.

Closed doors, closed windows. Political victims who die in prisons.
Download, machine load, Bindunuwewa?¥, Battalanda®.

Wet underwear.Wet underwear.

The mother who threw her baby in the Kalu-Ganga®, which
prison is she in?

The Sinha Kodiya®, the garbage bags, the Indian Peoples’ Movement
Against Corruption.

Cat, bat, sat, rat. Wiki-leaks, carrots and cabbage.
Wet underwear — that | bend to pick up, again today.

Long pause.

Dil: Kalana, it took me five minutes to write this list. For the last
five hours, | have been trying to prioritise it. (Pause.) Can you help
me please!?

Act 2. Scene 4 - Dil’s Kalumaali Story

Dil is asleep with the photo frame in her hand. Enter Saki.
Saki:Ammi.

Dil: My love.

Saki: It’s night time.

Dil: s it?

Saki:Yes.Will you tell me a story?

Dil:Yes love. | will.

Saki: A Kalumaali story...?
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Kalumaali
Dil:Yes.A Kalumaali story.

Now, one day, an angel of the dusk came looking for Kalumaali.
She drew close to Kalumaali and into her ear whispered the
tiniest of secrets.What do you think she said?

In Kalumaali’s little garden stands a red mango tree. When one
stands right under this tree, in the distance, looms a towering
purple mountain. Right at the top of the purple mountain, is a
shining gate. The angel of dusk tells Kalumaali that on the other
side of the shining gate, stretches a strange and wonderful land.

The next day, Kalumaali rose before dawn. Outside was still in
darkness. However, under the red mango tree only, the light of
the moon shone. Kalumaali runs to the tree. She looks into the
distance. She can see the towering purple mountain.At its highest
point she can see, yes, a glimpse of a gate, shining, glowing. The
purple mountain is beckoning to Kalumaali. It calls her name.
Kalumaali can wait and watch no longer. Her heart is already half-
way up the mountain.

Then suddenly, from within the branches of the tree above,
something falls at Kalumaali’s feet. Kalumaali bends down to see.
Oh look; it’s the tiniest of tiny little baby birds.A fledgling — whose
eyes have not yet opened. Oh, it’s opening its beak wide in hunger.
It’s asking for milk. Shivering with cold. Kalumaali can’t bear it.
She takes the little bird in her hands and runs into the house. She
feeds it milk. Then she finds a small muttiya*, lines its base with
straw and puts the baby bird to sleep in this little nest.

Time passes in this manner. From under the red mango tree
one can still see the towering purple mountain in the distance.
Kalumaali wants to run there.At that very moment the baby bird
cries. Kalumaali runs, instead, into the house. And time passes in
this manner.

Kalumaali looks at the purple mountain and pines. She dreams of
the wonder that is there to be seen at its crest.
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Kalumaali

She sat upon the tuft, deep in thought. Suddenly she saw, standing
under the red mango tree, the angel of dusk watching her. The
angel comes towards, Kalumaali, slowly, slowly.

‘Child of my heart, my Kalumaali,

Daughter of dreams, with eyes that see,
Would not the little fledgling be

Just sweet and perfect company

To climb that mountain of cool, sweet breeze,
Of scented flowers and flowered trees?
What wonders you will with her see.

What joy that climb for two will be!

Kalumaali looks at the purple mountain in the distance and smiles.
She then rushes into the house and starts to pick and pack for
the journey ahead.

The next day, together with the spreading light of the morning sun,
Kalumaali stepped out. She peeped into the muttiya, whispered,
‘now then we'’re on our way... to the little bird within and skipped
over the stile.

A little way on into her journey, she met Great Aunt Seeli and
Great Uncle Sony.She told them that she was on her way, with the
little bird, to the golden gate at the top of the purple mountain in
the distance. Great Aunt Seeli’s great eyes widened. Great Uncle
Sony’s great mouth opened.

‘Oh! Kalumaali, this modie!*
The purple mountain is thick with dew.
Do you want this infant to catch her death of cold?

Kalumaali’s heart skips a beat. She took a piece of swaddling from
her bag and wrapped the little bird up warmer. She started out
on her journey again.

A little way on she met Little Cousin Jossie. She told her that she
was on her way to the purple mountain. Little Cousin Jossie’s
little eyes grew littler. Her big brow furrowed deeper.
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Kalumaali

‘Oh! Kalumaali, this modie!
The skies ahead are dark with rain.
Do you want this baby to catch her death of fever?

A slow fear grips Kalumaali’s heart. She took a cover from her bag
and closed the mouth of the muttiya. She wondered if she should
turn back. But then, in the distance, the mountain beckons.

A little way on she met Heen® Cousin Harry. Heen Cousin
Harry’s heeni nose grew heenier. His lips grew meaner.

‘Oh! Kalumaali, this modie!
Dangers and darkness that mountain holds.
Turn now, you must with child in hand!

Kalumaali’s heart trembled. Her feet grew weak. She turned away,
but she could not bear it. She turns again to face the mountain
and saw. In the distance. Old Vapara* Sopie....

Kalumaali turned and ran towards her house, the voices of all the
uncles, aunts, cousins and vaparayas loud in her head. She walked
past the mango tree, her eyes cast down.The crest of the purple
mountain was covered in clouds. From Kalumaali’s eyes first plip-
plopped, then crashed-smashed tears upon tears.

Kalumaali went into the house with her precious muttiya. She
softly closed the door. For a long, long time, that door stayed
closed.

Act 2. Scene 5 - Five Things You Need to Know

Kalana is seated amongst Dil’s lists, reading. Enter Dil. Kalana
reads aloud from a list.

Kalana: Five Things You Need to Know...
| have been dying a slow death for a while.
| am going away for a few days.
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| will come back.
I've told Saki.
The butter knife is in the kitchen table drawer.

Exit Dil

END OF ACTTWO
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ACT THREE

Act 3.Scene | - Gedara Achchi’s Kalumaali story

Kalana and Saki it silently over an untouched plate of food. Gedara
Achchi is watching them.

Gedara Achchi: Putha have you eaten?

Kalana:| will eat after Saki eats. Eat Saki.You haven’t eaten. Come,
come, eat.

Gedara Achchi:You eat Putha.You haven’t eaten. | will feed her.
Kalana: | am fine....

Gedara Achchi:You need your three meals. Please eat. | will feed
her.You go.

Kalana: Dil doesn’t like her being fed....
Gedara Achchi: | am a mother. | know what to do. Go. Go.
Kalana hesitates.

Gedara Achchi: Putha. There is a reason that things are done
the way they always have been done.There is security in this.That
much | know. There is comfort in obligation. That much | know.
| have my whole life to look back on. And what | have learned,
what | have inherited, | cannot question. | know my place in the
universe. And | have no fear. | know that when | die | will be at
peace. (Pause.) Now go.You do what you know to do. | will do
what | know to do.

Exit Kalana.
Pause. Gedara Achchi looks at Saki.
Gedara Achchi: Putha will you let me tell you a story?

Saki: | don’t like your stories Achchi. They are all about boring
children.
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Pause.
Gedara Achchi: If you eat, | will tell you a Kaluamaali story.
Saki:You know Kalumaali?

Gedara Achchi: | knew Kalumaali before your mother knew
Kaluamaali. Now open your mouth.Wide. Good girl.

So then listen will you. Not very long ago, Kalumaali used to be a
big tall person.Taller and bigger than anyone else around her.And
everyone, yes everyone, listened to Kalumaali. No one dared do
anything without first checking with her. But then one day just
like that, goodness me! Kalumaali shrank. One moment she was
teaching everyone a song. The next moment, she was no bigger
than an itty bitty little ant. Poor little Koombichchi*®* Kalumaali.

So now, poor little Koombichchi Kalumaali lived in a tiny little hole
in the high wall of the great, big, deep drawing room. No one even
knew she was there. She was so, so tiny. She could scream herself
purple but no one would hear a word she said. Everyone else
looked like colossal giants.VWhen those great big feet thumped and
crashed around in the big drawing room, Kalumaali Koombichchi
would stand alert, without blinking, by her little doorway. For to
move an inch would be to risk being trodden underfoot by the
clumsy massive hulks of the house.

Kalumaali Koombichchi lived her days in despair.The giants around
her were a very lazy bunch.They would think nothing of wasting
rice when they ate.Wasting sugar when they drank.

From long ago, Kalumaali Koombichchi had gotten used to a life
of disciplined preservation. So all the grains of sugar and rice that
the great big giants scattered carelessly on the floor, Kalumaali
would pick up with great difficulty and store away with great care.
‘Can’t see beyond their big noses, she would mutter as she went
about her important work, completely fed up with the lazy and
short-sighted giants she had to live with.
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Now one morning, Kalumaali Koombichchi got up early as usual,
brushed her teeth and washed behind her ears, as usual, and got
ready to go out in search of food. She stepped out of her little
door and Deiyane*! She saw a terrible sight. In one corner of
the great deep drawing room, the floor was beginning to crack!
And even as she watched in horror, the crack widened and came
forward.

Kalumaali Koombichchi went into a frantic frenzy. She ran this
way. She ran that way. She screamed herself purple. But it was no
use.The great giants of the house were still asleep on their great
big beds. ‘Aney Apoi*’! cried Kalumaali Koombichchi as she ran
into the garden and ran back with one, then another ball of soil
in order to fill the crack. On her way out for the third ball of soil,
Koombichchi saw, much to her utter horror, the floor beginning
to crack in another corner of the hall. The more soil she jammed
into the cracks, the more cracks appeared. Finally, in desperation,
Kalumaali Koombichchi spread herself over the crack and with
her tiny trembling arms held onto either side, determined to stop
it from widening. But it was no use. With deafening katakataas®
sounds, the entire floor was splitting...!

Kalumaali Koombichchi panted her way up the great big beds
of the sleeping giants. She opened her tiny mouth and bit down
as hard as she could on their great big noses, buriyas®, elbows
and toes. The great clumsy giants woke up, itching and grumbling,
scratching and mumbling. Kalumaali continued to bite and bite
and bite. ‘Koombi kanoo**! Koombi kanoo!’ the giants wailed and
shrieked as they crashed blindly through the doors and windows
and fell out into the garden. Not even a second after the last
fat giant rolled out into the garden - CRRRRRASH! The whole
massive house caved in and disappeared into a pile of rubble.

‘The gods saved us’ mumbled the confused giants. Then, ‘No, the
little ant who bit my nose saved me. And, ‘The little ant who bit
my buriya saved me. And, ‘The little ant who bit my big toe saved
me’
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From that day on, the grateful giants took great care of Kalumaali
Koombichchi.Whatever they did, it was always and only with the
advice and blessing of Kalumaali Koombichchi that they proceeded.
And little Kalumaali; why, she lived her life in contented happiness,
looking out for the clumsy great giants in her life.

Act 3.Scene 3 -Two Mothers and aTent

A public place where people gather and pass through. Enter Dil. She is
carrying a knapsack. She walks around, looks around.

Dil: Saki, after a long, long time, ammi is seated alone somewhere.
It feels a little strange Saki... all around me | see different types of
mothers....

Enter Pregnant Woman, dressed in casual wear, carring a couple of
big bags.

Pregnant Woman:Were you talking to me?
Dil: No... No...
Pregnant Woman walks on.

Dil: All types of mothers, walking at different speeds, wearing
different expressions....

Pregnant Woman stops and then begins to unpack from her bag a
big portable tent, which, she sets up on stage and creeps into.

Dil: | feel | have many questions to ask from myself, from these
mothers. (Pause.) | have changed so much after becoming your
mother Saki. Sometimes | can’t recognise myself. | don’t enjoy
being lazy. It makes me guilty. | plan ahead. Always. | read food
lables - over and over again. | am scared of mosquitoes....
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Pregnant Woman suddenly emerges out of the tent. Amazingly, she
is dressed in a sari.

Dil:Ah...!

Pregnant Woman:What, what? Can you see my bra strap?
Dil: No, no. Sorry, but did you really wear a sari in there?
Pregnant Woman:Yes.

Dil:Why!?

Pregnant Woman: So? Have to go pick up the kids from that
school no? Security guard won’t let mothers in through the gate
if they are not dressed in sari*'.They say it’s bad for the children.
When you become a mother you will get used to all this....

Dil: Can | talk to you for a few minutes? | want to ask you
something....

Pregnant Woman: Aapo®?! | don’t have time to hang around
and chat. But we can talk while | fold this up.... (She starts folding
the tent.)

Dil: Okay. How have you changed after becoming a mother? Is
there anything, anything you can do now that you could not do
before?

Pause.
Pregnant Woman: Flip a breast out in public....
Dil:What!?

Pregnant Woman:When you are a mother, you can flip a breast
out anywhere, but you need to cover everything else up. Bloody
nonsense no!

She straightens up, ready to leave.

Dil: Thank you for that.Are you hoping for a boy or a girl?
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Pregnent Woman: If it’s a boy, life is less complicated no? For
them? So | prefer a boy. See you!

Exit Pregnant Woman.

Act 3. Scene 4 - Kalana’s Kalumaali Story.

Kalana and Saki are alone on stage.
Saki: Thathi®... | miss Ammi.
Kalana | miss her too baby.
Saki:What do you miss about her?

Kalana: | miss her being here when | get home. | miss having
things organised in the house. | can’t find anything anymore.... |
miss the tasty, tasty food that she cooks. | miss you looking so
nice and neat.What do you miss?

Saki: | miss her stories.

Kalana: Her stories?

Saki: Haven’t you heard her stories?

Kalana: (Pause.) | used to read them...a long time ago.
Saki:You didn’t like them?

Kalana: | loved them.

Saki: So why don’t you miss them then? (Pause.) Thathi will you
tell me a story?

Kalana: I'm not as good as Ammii....
Saki: Or Film Achcha.

Kalana : Definitely not as good as her! (Pause.) So, what's the
story you want?
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Saki: Kalumaali.
Kalana: Kalu What?
Saki: Maali.
Kalana: Marley?
Saki: Kalumaali thathi!... the black child....
Kalana: Black....
Saki: ... with muscles....

Kalana: ... okay, muscles....

Saki: ... and a beard....

Kalana: ... a beard... ah, of course! (Pause.) Okay - once upon a
time there was a boy called Marley.

Saki: No! Kalumaali is a girl! She has long hair....

Kalana: My Marely is a boy. With long hair. And he is good at
performing.

Saki:Yes!

Kalana: See? | know this Kalumaali story.
Saki: Really Thathi?

Kalana:Yes. Now listen will you. So Marley....
Saki: Kalumaali!

Kalana: Hey! I'm telling the story today okay? Marley was a litte
boy born in an island just like this.

Saki:And as soon as he was born what happened?

Kalana: As soon as he was born... he heard the sound of the
waves. Crash. Crash. Can you make that sound?
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Kalumaali
Saki: Crash! Crash!

Kalana: Marley thought to himself - that’s a great sound. It makes
me happy. (Pause.) Now, Marley was very poor and didn’t have
nice DVDs to watch or storybooks to read like you do. But what
he did have was an old football, and lots and lots of good friends.
So, in the evenings, Marley used to get together with his friends
and kick this football around on the beach. Can you hear that? The
crash of the waves, the kick of the football. Digh! All these sounds
made Marley very happy. And he realised how important it is to
try to be happy all the time. (Pause.) It’s difficult, but important.

Saki: Is it difficult?

Kalana: Somehow, grown-ups find it difficult. But not Marley.
Marley was determined to stay happy. After playing football on
the beach, Marley and his friends would get together and clap
and sing.And this made them happy too.You want to try it? Now
repeat after me - ‘Everything’s gonna be all right, Everything’s
gonna be all right. Sing. ‘Everthing’s gonna be all right’

Saki: Right.

Kalana: ‘Everything’s gonna be all right...]
Saki: Right.

Kalana: Right.

Saki: Right. (Pause.) What about the angels?
Kalana: ...angels?

Saki: Didn’t they give him any gifts?

Kalana:Yes... yes of course.They gave him... first of all they gave
him a lot of nice, strong women in his family.
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Saki: Like in our family?
Kalana: Just like in our family... that’s always a good start.
Saki: But what about the special gifts?

Kalana:Well, Marley did have a very special gift. He could make
you forget your troubles.That’s an incredible gift. Isn’t it?

Saki :What did the other angel give him?

Kalana: The other angel... hmmmm... the other angel gave him an
enchanted chocolate!

Saki: Did something bad happen when he ate it?

Kalana: No, no, not at all. Marley loved this chocolate. He could
go to different worlds when he had it... strange, beautiful, colourful
worlds.Which again made him very happy.

Saki:What were his songs about?

Kalana: Marley was very clever. He knew he was surrounded by
unhappy people, but rather than getting angry about it, Marley
made music about it. Music that made him feel happy. (Pause.)
How are you feeling now?

Saki: Better.

Kalana: See? Sometimes all | need to do when | am feeling sad,
is tell myself that | will soon be happy. Sing a song, watch a movie
and my troubles go away. (Pause.) Marley was a genius.

Saki:Will Ammi’s troubles also go away if she watches a movie!

Kalana: ...what?

Saki:Will Ammi’s troubles also go away if she watches a movie?
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Act 3.Scene 5 - Backstage
The greenroom. Backstage. Film Achcha sits at her make-up counter.

Enter Dil.
Film Achcha: Dil? Dil! You came!
Dil: The show was very good Ammi.

Film Achcha: Thank you my love. But | am exhausted. | am too
old to be doing this madness Dil. Why don’t you stop me? (Laughs.)

Dil: | am so glad you never stopped doing anything Ammi. (Pause.)
| would love to be to Saki the kind of mother you were to me
Ammi.A mad mother. Someone who was always happy, always a
little strange, funny - who let me grow like a garden weed....

Pause.

Film Achcha: Dil, don’t try to be like me. For the last eight years
| watched you, the way you tried to be like every other mother
around you. | watched you blindly follow other people — their
values, their decisions, even their mistakes Dil. People you don’t
even like.

Dil:There is security in what everyone else does Ammi....

Film Achcha: Of course my love. If that kind of security is all
you want. (Pause.) | know who | brought you up to be. | know
something of your soul. Don’t loose that just because you gained
a child.

Dil hands back to Film Achcha the photo frame that Saki took from
her in scene one.
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Act 3.Scene 6 - The Stranger’s Kalumaali’s Story

A public space. Dil and Saki are together. A Strange watches Saki
intently. Dil does not notice him initially. Then she does.

Stranger: Sorry... it’s just that | have a son this age....
Dil: Difficult no?

Stranger:Yes, it’s difficult....

Pause.

Saki: Uncle, my mother is a journalist. A journalist is someone
who writes stories. Real stories.

Dil: Saki....
Saki: So he doesn’t know no Ammi.
Dil: (To Stranger) I'm sorry. (To Saki) Saki come here.

Stranger: No, no, don’t worry... she really reminds me of my
son....

Saki: Uncle, my Ammi is collecting Kalumaali stories.
Stranger:What is that?
Saki:Ammi what is that?

Dil: | am collecting experiences of parenting. And | use this
character called Kalumaali. Saki loves the stories.

Stranger: Experiences of parenting? VWhat kind of experiences?

Dil: Well, people who do difficult things in order to stay true to
themselves, after they become parents....
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Stranger: Parents who do difficult things in order to stay true to
themselves. How difficult?

Dil: The more difficult the better | guess. I'm sorry, we're taking
up your time.

Stranger: No, no, not at all. On the contrary, | was thinking |
might have a story for you....

Saki: A story? A story? Ammi!
Dil: Saki don’t be silly. This uncle has to go to work.

Stranger: No, no. | have time. If you have time to listen to a
story....

Saki:We have time! We have time! We have time no Ammi?
Dil: | guess you and | always have time for a Kalumaali story.
They settle down.

Saki: So tell....

Stranger: | don’t know how to start....

Saki: Say Kalumaali and start....

Stranger: Kalumaali....

Pause.

‘| risked everything and left, said Kalumaali. ‘Superb! ‘Great
attempt’ ‘You've got guts, said everyone else.

Saki: Everyone?

Pause.

Stranger:Well, mostly humans. Not animals, trees, plants, flowers,
spirits... the rest of nature didn’t even notice really, because they
were already moving on too....
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Dil: So it was only the humans who said this?
Stranger :Yes.Well... only a certain type of human.
Dil:What did the other type say?

Stranger: Oh, they had a lot to say. They had much, much more
to say.They are still talking about it.

Saki: Tell me what they said.
Stranger :| will tell you some of it....
Saki :Tell me from the beginning.
Pause.

Stranger: The beginning.... The beginning. Well, in the beginning,
there were two people who knew Kalumaali better than she
knew herself. Long before Kalumaali realised she was breathing,
they knew she was. So, long before Kalumaali ever thought about
leaving, they realised she would. And so they said things like this
to Kalumaali....

‘Stop yearning for what lies beyond the sliding door
and learn that some dreams

were never meant to be more than idle fancy

do not become a fool

some boundaries should not be crossed

because you will fall

and you will lose
some dreams cost the earth.

But under these words, between these words, and behind these
words, Kalumaali heard other words — words that said things like
this....
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‘Some demons never die

believe that you are in your essence a searching soul
find the seed of your spirit

find courage, find strength

leave’

Saki : So what did Kalumaali leave?

Stranger :She left everything she had known and loved. Everyone
she had known and loved.

Saki :Why?

Stranger: Because she felt that was what she had to do to be
true to herself. Isn’t this what these stories are about?

Dil: These stories are about parents. Mothers....
Stranger: | know. Kalumaali had a child.

Pause.

Dil: | see....

Saki: Where did Kalumaali go?

Stranger: She walked a lot.A lot.And she searched a lot.And she
listened a lot.

Saki: To?
Stranger:Voices deep within her soul.

Pause.
Dil: After Kalumaali left, what did people say about Kalumaali?

Stranger:Many people who didn’t know anything about Kalumaali
said many things about Kalumaali. Kalumaali heard them talk....
‘No, that’s not the hard part’

‘The hard part is the child’

‘[ can’t imagine that.

‘How did she leave her baby, her son?

‘Never to see him again as a mother’
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‘l don’t know how she did it’
Dil: Did Kalumaali find what she was searching for?

Stranger: Well, Kalumaali did find answers to many, many
questions. But there were also many, many questions to which
Kalumaali had no answer.

Saki:What kind of questions?
Stranger:What kind of questions?

Dil: Well, | can immediately think of.... Did the child receive his
polio vaccine on time? How many nursery rhymes does he know
by heart? When did his first tooth fall?

Pause.
Stranger: Questions like that.
Pause.

Dil: What are some of the questions that Kalumaali learned
answers to!

Stranger: People are either seekers or they are not. And this is
all the difference.

Dil: Do you mind me asking... did Kalumaali ever cry?

Stranger: One day.After a long, long time, Kalumaali managed to
call home. A familiar voice answered the phone. Kalumaali didn’t
have many familiar voices in her life. The familiar voice said this
to Kalumaali.

‘Thank you for calling back.

Thank you for saving my number.

Thank you for answering your phone in the night.

Thank you for the text inquiring about our son’s health.

Thank you for remembering our son’s name. But now, | have two
sons.

Long pause.
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Dil: Did things ever get easier for Kalumaali?

Stranger: They did. They have. People, after watching her for a
long time, for a long time, slowly began to say kind things. Began
to slowly understand why she left. Began to first accept, then
forgive and then admire Kalumaali for leaving. For having the
strength to leave. They came to see Kalumaali, to listen to her, to
learn from her.

Pause.

Dil: | am sorry, | can’t use this story.
Stranger:Why not?

Dil: It can’t happen. It won’t happen.

Stranger:What won’t happen?

Dil: Kalumaali leaving. No, Kalumaali being able to leave. No,
people allowing Kalumaali to leave, and then admiring her for
leaving. It won’t happen.

Stranger: It can happen.

Dil: It can’t.

Stranger: It can.

Dil:Well if it can happen, it can happen only in one way.
Stranger:What is that?

Dil: | think you know.You look like a person who knows enough
of this world to know that. It would mean a lot if you said it.

Stranger: You say it, if you believe it.
Pause.

Dil: | will. (Paues.) For this story, Kalumaali needs to be a boy.
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Long pause.

Stranger: Yes. in this story, Kalumaali is a boy.

End
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KalumaaliFoot Notes

I
12
13

I5
16
17
I8
19

20
21
22

23
24
25
26
27

28
29

Kalumaali — a fairy-tale sounding name, but the use of “Kalu” meaning
“black” implies ugliness

Ammi/Amma — mummy

Dodol - a Sri Lankan sweet, very dark in colour

Maili, Kaputi, Rawli, Mousti - childish name-calling describing hairiness,
dark skin and facial hair

Achcha/Achchi - granny or nanny

Aiyo - an exclamation of annoyance

GedaraAchchi —“Gedara” means home.*“Achchi” means granny.This is a
pet name that roughly translates into “house granny”

Putha - son

Parisaraya — environmental studies

Poson - the full moon night in the month of June when it is believed that
Buddhism was first brought to Sri Lanka

Nawalapitiya, Makandana, Kahawatta - suburban towns in Sri Lanka

Hit Ad - a newspaper supplement with advertisements only

CJ impeachment — the move to impeach the Chief Justice of Sri Lanka
in 2013. This section is generally updated and some politically current
issue could be added to this.

Dambullaincident - a controversial incident in April, 2012, where a group
of Buddhistnationalists laid violent claim to a historical religious Muslim
site

Dambulla—ancient, sacred Buddhist city

ThoppiWellendha - a famous children’s play in Sri Lanka

UdaGiya Baba - a children’s story

Duwa - daughter

Mount Laviniaincident — a road accident in January, 2012, between a van
transporting school children and a bus.

Aiya — older brother

Nawala — a residential part of Colombo

Dengue — a virus spread through mosquitoes, reaching epidemic
proportions in Sri Lanka

Veda Mahattaya — ayurvedhic doctor

Ja-Ela - suburban town

Citronella Plant - mosquitoes dislike the smell of the Citronella plant
Bakapandithaya — slang which roughly translates into ‘pushy little brat’
Augmentin, Solumox, Chericof - medicines generally prescribed by
pediatricians as a reflex action for children’s coughs and fevers

Buth packets — lunch packets of rice and curry

I8th Amendment — controversial legislation giving the President of the
country unprecedented power
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Dutugemunu’s descendants — reference to claims made by politicians to
direct lineage to a famous Sinhala king who defeated a Tamil enemy.
Sivaramani — a Tamil poet from Jaffna who, during the ethnic conflict,
burned her poems and committed suicide

Dr.Tiruchelvam — a liberal Tamil politician who was assassinated by the
LTTE

PradeepEknaligoda — Sinhala web columnist who remains missing since a
few days before the 2010 presidential elections

Baas — mason

RajiniThiranagama — Tamil academic and Human Rights activist killed by
the LTTE in the 80s

Thousands of combatants - reference to former LTTE carders being
held in detention after the end of the war

Bindunuwewa — a rehabilitation camp for LTTE child and youth soldiers,
attacked in 2000 by Sinhala villagers. Twenty-six of its inmates were
killed

Batalanda — notorious torture chamber used during the JVP youth
insurrection in the 80s

Kalu Ganga — a river in Sri Lanka

SinhaKodiya — the Lion flag (Sri Lankan flag)

Muttiya — a clay pot

Modie — idiot/mutt

Heen/Heeni — thin

Vapara — squinty eyed

Koombichchi — ant

Deiyane - an exclamation roughly translating to ‘Dear Lord’

AneyApoi — an exclamation of horror

Katakataas —a term imitating the sound of cracking

Buriya — belly button

“Koombikano” —“ants are biting”

Security guard won't let mothers in... if they are not dressed in sari -
arule that holds that mothers need to be attired in a sari in order to be
allowed into State schools

Aapo — an exclamation

Thathi - daddy
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3.

Rehearsal at Methodist College. Peter d’Almeida, Kaushalya Fernando and Nadie
Kammallaweera in a freeze-frame. This photograph was used in our first publicity
campaign. © Pasan Ranaweera

Rehearsal at Methodist College. Jerome L. de Silva (Lights Designer), Ruwanthie
de Chickera (Director), Ranil Goonawardene (Composer) and Prasad Pereira
(Stage Manager for the opening run) focusing on the action on stage. © Pasan
Ranaweera
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7. Light rehearsal at the Lionel Wendt. The opening scene of the play -
the same image used for the poster. In this photograph, we have both
actresses who played the role of Dil — Nadie Kammallaweera and Lakmini 8. Juanita Beling as Film Achcha in Scene One. © Chanuka
Seneviratne on stage. © Shyamal Muthumudalige Thiyambarawatta
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I'l. Lakmini Senevirate and Shenali Rajkumar in the ‘Mother in the park’ 12. Jayampathi Guruge as Kalumaali Koombichchi in Gedara Achchi’s story.
scene. © Chanuka Thiyambarawatta © Chanuka Thiyambarawatta
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16. Almost everyone from the original Kalumaali cast and crew posing with
the “House Full” sign in front of the Lionel Wendt—Kaushalya, Juanita,

I5. The shadow scene of the play—depicting the Stranger’s Kalumaali story. Sahlah, Shyalina, Malshani, Shenali, Sanda, Chiran , Pramila, Rukman,

The shadow scene was performed by Juanita Beling and the backstage

Lakmini, Nadie, Hasini, Dias, Sameera, Nadya, Peter, Ranga, Gihan,
crew. © Chanuka Thiyambarawatta Ruwanthie, Miranga, Prasad, Tamara, Jerome and Jayampathi.
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